The difficulty of Eliot's "most elusive" poem, Marina (1930) 
I The voice of the Dead: Marina and the recognition scene If Marina (1930) , the last of Eliot's Ariel poems (in the first series), is not his readers' favorite short poem, it is certainly one of most readers' favorites. A major reason, I suspect, is that so many commentators have found it to be positive and affirmative.
I shall question that affirmativeness in the first part of this essay. While it is true that Marina, daughter of Pericles (from Shakespeare's play of the latter name), returns from the dead, having long been thought drowned at sea, her father, the poem's complex speaker, dramatically reveals-to us, that is-his apparent complicity in what befell her. He is certainly affected by her "images" upon returning, and in fact pledges, in terms that recall Animula, to "Resign my life for this life, my speech for that unspoken. "
1 The terms he uses pointedly also recall Ash-Wednesday (as well as Four Quartets) in their precise formulation of a "new living" in a world of time that is, yet, "beyond" him.
Pericles pledges-but can we believe him? The verse immediately following appears to embody his return to the concerns that evidently caused Marina's horrific plight in the first place: "The awakened, her lips parted, the hope, the new ships. " Or, is "ships" a metaphor, like earlier in Marina, meaning "ways"? It can go either way, that is, both ways. Possibly for Pericles himself, who appears guilt-ridden, and probably sympathetic, and maybe well-intentioned, even as he seems himself to be (still) compromised. Perhaps for good reason, one of Eliot's best readers, Hugh Kenner, called the poem Eliot's "most elusive. " 2 Its elusiveness, I shall argue, is its elusiveness.
Marina is, in fact, the most complex of Eliot's Ariel poems, more ironic and negative in its saying than is commonly supposed. What it does, is an altogether different matter, looking toward Four Quartets in strategy and technique. The positive is present, though silent, thus discovered indirectly. Pericles's understanding is reductive, rather than expansive, and the poem itself requires, as it were, specific knowledge of the Incarnation in order to be responsibly understood. Marina's meaning, that is, is not immanent; it lies, rather, in the silence of the Word, which is present in attend-ing the words of Pericles: in other words, within and for those words (if not by Pericles himself).
Kenner is not sure, but he supposes that the poem may "arouse a slight but stubborn possibility that the speaker may be mocking himself with
